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Paul Lewing: China Paint and Overglaze before purchasing it in order to gage whether or not it would be worth
my time, and all praised China Paint and Overglaze:

2 of 2 people found the following review helpful. So-SoBy B. MartinezY ou better know HOW to use china paint
before you buy this, not very good as an instructional guide. More of a coffee table book in my opinion. Nice pictures,
but not much else.1 of 1 people found the following review helpful. Great find! Not the china painting you think you
know.By Suzanne J AndersenGreat book. | recommend it to anyone doing china painting. New techniques, artists, and
very easy to read sections you need not whole book. It isabook | will use for years as a references and inspiration.2 of
2 people found the following review helpful. B's CharismaBy B. J. NUORALABuying this wonderful book by Paul
Lewing at areasonable priceisvery exciting. As a porcelain/china painter, | am sometimes confused by the
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instructions of different teachers, but "China Paint and Overglaze" covers everything. | immediately read it from cover
to cover, and will use it asmy primary resource.

Invented in 9th century China, coveted in 17th century Europe, treasured in 19th century America, and neglected by
art schools for more than 100 years, china painting is poised for arevival with new materials, new forms and new
imagery. Chinapaint, fired at the lowest end of the ceramic range, offers consistent, durable, predictable color, from
the brightest hues to the subtlest gradations. Any effect that paint or ink can achieve, china paint can duplicate. For the
ceramic artist interested in exploring this robust medium to the lifelong china painter, China Paint Overglaze is the
essential text. This groundbreaking book is the first to showcase the work of traditional china painters, contemporary
potters and clay sculptors together and includes many unique features on every aspect of an exciting and colorful
medium. From the Preface to China Paint Overglaze | came to china painting from the world of studio ceramics, but |
was a painter first. | started painting with oils when | was eight, and sold my first painting at ten. Throwing on the
wheel seduced me away from painting, but not for long. My pots soon became as much about painting as pottery could
be. When | quit throwing to concentrate on tile muralsin 1986, china paint attracted me with its brilliant color, fine
detail, and quick firings. | have never had any lessons in china painting, so | have always done alot of things wrong,
especially in my commitment to water-soluble mediums. In writing this book, | have tried to cover the traditional
methods and materials completely, while also detailing how | do things more unconventionally. | don't pretend to be
an expert in the use of the more esoteric overglaze techniques, but | hope I've covered the basics well enough to get
you started. | also hope I've encouraged artiststo try overglazing and china painting in new ways. | believe the
guestion should never be, Will thiswork? but rather, How can | make this work? Those readers who are used to
decorating with underglazes and glazes will need to embrace several new concepts to use china paints effectively.
Once you get these, the medium becomes areal treat to use. First, think of it as paint, not as glaze. Any effect you can
achieve with any form of paint (oil, water, acrylic, or latex), or any kind of ink, you can achieve with china paint. You
can have any shade, hue, or tone you desire, and you can tell before it's fired exactly what color it's going to be, with
very few exceptions. Second, it doesn't have to be finished in one firing. Many effects can only be developed slowly.
There's no limit to how many times you can refire a china-painted piece. This medium, and this book, is based on the
concept that the glaze firing is only an intermediate step in the creative process. Third, you can wipe it off aseasily as
you can put it on. Once you get used to painting on a hard, slick surface, you'll find you can do things you can't do
with any other medium. This book differs from most books on china painting in that there are no studies to copy, and
no lessons on color theory or design. | don't intend to tell anyone how or what to paint. What | have included, in as
great a depth as | can manage, is a comprehensive telling of overglazing's long and fascinating history, and a serious
study of the ceramic chemistry, with particular emphasis on color development and safety/durability issues. The
medium is ripe for another renaissance. It needs the raucous energy and freewheeling experimentation of the typical
studio clay artist combined with the discipline, control, and technical mastery of the typical china painter. It needs new
imagery, applied to new forms, with new techniques and materials.Paul Lewing, Author of China Paint Overglaze

An absolute feast! The most complete book | have ever seen on overglaze, for both china painters and potters. --Marci
Blattenberger, co-founder Porcelain Painters International Online...an outstanding compendium on the subject of china
painting. It should become the standard reference book on the subject ...a must have book for those interested in this
art form. --John Hesselberth, co-author of Mastering Cone 6 GlazesAbout the AuthorPaul Lewing always knew he
wanted to be an artist. He started painting in oils at the age of eight, and continued into college at the University of
Montanain Missoula. Studying with Rudy Autio, one of America’s best known clay artists and muralists, he earned
both a Bachelor of Fine Arts and Master of Fine Arts degrees. Paul then moved to Sesttle, and has been a professional
clay artist there since 1972, first making functional pottery and, since 1986, working exclusively on ceramic tile. Paul
isknown for his painterly style of glazing, and for the wide diversity of imagery, styles and techniques he employsin
histile art. Heis also widely respected for his expertise in glaze chemistry, and a sought-after workshop leader and
teacher. Paul is active in the crafts community, and has been President of both the Washington Potters' Association and
Northwest Designer-Craftsmen, and a member of the Studio Potter Network National Advisory Board.



